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Prof. Avadhesh Kumar Singh

Translation: The Fundamental
Duty in the 21st Century*

Translation has never had so well in the entire history of humanity.
Translation studies, after its establishment in the last quarter of the 20th

century, has been accepted as a discipline, and there has been a
proliferation of translation activities across the world. Even the dust of old
debates pertaining to translation is settled now. The issues like fidelity and
beauty of translation are dead questions. Feminists rightly contest all those
who still persist with the statement that translation is like a woman who
is either beautiful or faithful but can never be both. Similarly, translator is
no more considered, at least in theory, subservient to creative act, though
old prejudices die hard. Let me add it here that Indian mind did not consider
translation as a pejorative act before the advent of the colonial education
system, and the consequent pejorative perception of translation. Ironically,
the colonial period witnessed an unprecedented rise in translation activities
for appropriating Indian knowledge texts into European languages like Latin,
English, French and German in particular. Moreover, translation is inclusive
of different forms in the obtaining world.  For long, it was limited to just literary
translations. Now non-literary translations, like legal, medical, scientific,
social scientific, officialese and machine translation among others form the
core of translation studies and practices.

Among other things like ICT, fast means of transport, translation has
made our life interesting, as hitherto unknown worlds of experience are being
made accessible through translation. Translation, for that matter, has ever
been in existence in one form or other. The multilingual societies like India

* Based on the ‘Convocation Address’ of Bharatiya Anuvad Parishad, New Delhi delivered on
December 11, 2012



2  % 

did not need it the way monolingual societies and countries needed it and
developed it as a mechanism for communication with others, and also for
appropriating knowledge from other languages.

By rewording William Shakespeare, I may state: ‘All the world a
translation’. The world is a translation of an idea. Life is also a translation.
Wherever there is a word in use, there is translation. “Jagatsarvam shabden
bhashte.” We take cognizance of the world through translation. It would be
no exaggeration to state, “Jagatsarvam anuvaden bhashte.” Whatever one
speaks in the form of words is in fact translation of ideas or emotive states
of mind. The journey is from languagelessness to language. At this level,
an articulator like a translator straddles two horses and exists between
multiple choices or choicelessness to articulate certain state of being
bhava, vichar or (bhavna).

Translation is not a one way activity. Like life changes the person who
leads it, translation translates the translator. One gets translated in the
process of translation.  Language is like a river of words, ever in perennial
flow. The moment one takes a dip into the river of words, and comes out
of it, neither the river of words, nor the person is the same. The language,
its understanding, and interpretation of text composed by using the
metasystem get changed to a good measure in the process.

The ill-effects of the words that many ‘wise’ people and experts of
translation suggest or state that translation is a difficult act need to be
neutralized in the present age of translation. To say that translation is
‘difficult’ is to say nothing. It is no statement because it is a commonplace.
I.A. Richards had already stamped it by calling translation as the most
complex event in the universe. In fact, that this is the reason for us to attempt
it. Easy things are done by great and ‘selfish’ people like gods. They often
are the cause of war between good and evil but they cannot fight their wars
on their own so they find others.  When the war rages, they sit at home.
They travel by air routes when the war for their sake is over and sprinkle
flowers on the victorious. Tulsidasa understood their true character, and
rightly used the adjective ‘swarthi’ (selfish): “Aye tahan swarthy devta”. (Then
came the selfish gods there.)  Moreover, their words are enough to do
something. The God said, ‘Let there be light and there was light.’ Their twist
of tongue is enough. Human beings are supposed to perform difficult tasks
like translation. It should not be construed here that gods do not need
translation. They too need translation because gods in all civilizations can
speak only classical languages; and mortal beings like us speak prakrtas
or natural languages only. Therefore, they need someone who can translate
their views. Therefore, in the Greek mythology, Hermes was needed to
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translate the words of gods in the languages of the people, and vice-versa.
In India, the job is performed by Narada whom Krishna calls as the highest
among rishis in the Bhagvatgita. Hence, human beings are fated to perform
what is not easy or is difficult and complex. That is why it is said:

“Bas chala jata hun mauze havaadis mein
Gar asaniyan hon jindagi dushwar ho jaye.”

Translation is difficult, and complex both. It is human fortitude that
courts difficult and complex feats. Ramadhari Singh ‘Dinkar’ has also paid
tribute to the fortitude of human being in a poem entitled “Chand aur Adami”:

“Ek din kahne laga mujhse gagan ka chand
Adami bhi kya anokha jiv hota hai
Mushkilen apani banata aap hi phanasata
Aur phir baichain ho rota na sota hai.”

It is man who undertakes what is difficult. Translators are among the
first whom we need to respect for their fortitude, and for doing what even
gods and angels fear to do. It is like taking risk knowingly, and living it.
In the process, translator accepts the existence of the other. Indifference
is the worst form of insult. Translation respects the other by accepting and
respecting the other. It is the best way of not only understanding something
but also of paying respect to the other.

At times, it is difficult to sustain oneself as a translator. To be and
remain a translator, we need to practice translation without being lured by
theories of translation. We need to practice translation without being
obfuscated by theories of translation, as is practice in our academic world
in which theory is given more importance than to practice. The history of
western theory of translation revels that theories and principles of translation
were inferred from practices. The prefaces and introductions by translators
like Eitenne Dolet, Wycliffe, Martin Luther, Chapman, and John Dryden
among others constituted what came to be known as theories of translation
which were more in the nature of guidelines rather than theoretical
formulations. Hence, the mantra of multi-lingual and multi-literary Indian
situation is :  translate and translate…..

The 21st century witnessed major changes in discursive practices. After
metaphysical discourse of the Greek society, theological discourse of the
medieval period, modernist discourse, and postmodernist discourse,
Nicolas Bourriaud, the French thinker and painter, pronounced the advent
of a new discourse “Altermodernism” with its manifesto on the occasion of
his exhibition in the Tate Arts Gallery in March 2009. ‘Altermodernism:
Postmodernism is Dead.’ He stated that with the faster modes of transport
and information and communication technology it has been possible for
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artist to travel fast and more frequently than it used to be earlier. It has
necessitated change in the concept of art, artist, and consequently
translator. According to Nicolas Bourriaud the major activity of the new
century will be translation, dubbing and sub-titling.

In the new situation an artist travels from one part of the world to the
other, as s/he moves to perform or exhibit at new places in different countries
and continents. The rootedness of the artist is a myth. The new artist may
be understood in botanical metaphoric terms by ‘ivy’ that grows wherever
it is thrown. The artist is no more a person rooted in an ‘ivory tower’ but
an ‘Ivy artist’. Consequently, there is a change in the role and status of
translator’ who is no more an ‘ivory tower translator’ but an ivy translator
i.e., s/he has to grow i.e., translate whatever and whenever s/he is supposed
to. Only ‘fit’ translators with ability to adopt, adapt and be adept will survive
and would be able to contribute to the world of knowledge.

Translators have to deal with language. Language is a technology. Only
human beings could develop sounds into a system of signs and their
signification. Language by its nature is self-referential and self-reflexive. It
says less and unsays more. It speaks more about itself and less about
the object that it deals with. It is narcissistic, in love with itself. It is maya
which is a thagini. It plays with its users and cheats us, though we might
think otherwise. Some of us who are more gifted or have equipped
themselves with better linguistic proficiency through practice handle it better
than others as writers or translators. Translation is difficult because
language in itself is a difficult proposition to acquire and use. It needs
practice. ‘Dag’ Dehlvi, the famous poet of 19th century of Delhi had summed
it up thus in case of Urdu:

Nahin khel a ‘Dag’ yaron se kahdo
Ati hai Urdu zubaan ate ate.

‘Dag’ says it to his friends that acquiring Urdu is not a child’s play.
One learns Urdu gradually. The statement is true about all other languages.
I was told in a conversation by Professor Kunwar Pal Singh, the ‘poore’ dost
(full or complete friend) of Rahi Masoom Raza who dedicated his novel Adha
Gaon (Half a Village) to Kunwar Pal Singh that in the course of writing Adha
Gaon, Raza used to visit his village after every two or three months to
refurbish his language, as was used by the people in the village. If Raza
needs to renew his linguistic licence, what about us — the ordinary users
of language like writers and translators?

It is often said that translation is artificial. Yes, it is because language
as a technology is by nature artificial. It was poetically articulated by
Wallace Stevens in his poem "Man With a Blue Guitar". The man with a



 % 5

blue guitar reaches a town. The dialogue between the people of the town
and the guitarist runs thus :

They said, "You have a blue guitar,
You do not play of things, as they are."
He said, "things as they
Are changed upon the blue guitar."

This blue guitar is the instrument or means of poetic creativity. It is
a trope for language and creative faculty. The lesson for us in it is that if
things as they are, are changed at the level of articulation in the source
text, why do we make so much ado if these things are a little more changed
at the level of translation.

Translation as a metalanguage needs even more practice, as one has
to deal with two languages. Moreover, let me puncture the myth and state
that no one is a born translator in the manner that no one is a born poet
or artist. One has to perspire to be so and acquire the proficiency. In Vikram
Seth’s novel A Suitable Boy there is brief discussion about writing. The
protagonist states there that a genius is ninety nine perspiration and one
percent inspiration. But he adds that the perspiration is a prerogative of a
genius. The same may be extended to translator, for perspiration is a
prerogative of a good translator. More we perspire, better translator we
become.

Translation is always in a state of evolution. So is a translator. All
translations are provisional. Every generation has to translate a text for itself
by interpreting it according to its needs and abilities. Raghuvir Sahay who
translated William Shakespeare’s plays into English had to say this about
the new translation of Shakespeare into Hindi. Let us keep it in our mind
that before him Harivanshrai ‘Bachchan’ had already translated
Shakespeare’s plays into Hindi:

There are just two of us [the poet Bachchan and Sahay
himself] who have translated Shakespeare in verse and
both of us are a generation apart. But Shakespeare has
been translated a number of times, the same play at a
different period of time in the same language. There is a
significance of repeating the translation every twenty years.
The target language grows - the meaning of the original text
grows . . .  the quality of the dramatics changes. The
medium changes. This need for the eternal Shakespeare
translation after every generation emphasizes both the
eternal Shakespeare and the ever-growing Shakespeare.
Translator’s job is not to find an easier way. It is to find
the way. And there are more difficult things to cope with.
A whole culture is transferred when a translation is
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attempted. (italics mine.)
It is true in another sense of the term. Translation acts as a bridge

between two languages, cultures and societies. But no bridge is built forever.
Like bridge, translators need frequent repair and even need to be rebuilt after
certain period of time. That is why all translations are provisional. Since new
translation takes place in new time and space, new translations are new
entities, though they remain related to their preceding counterparts. In the
process, translations contribute new interpretations to the existing ones,
and sub-language with new terms and words within the existing target
language.

Translator chooses the more difficult path deliberately. S/he
problemtises the text, its interpretation and reception by his/her very choice
of text, its interpretation and choices of translation strategies. S/he does
so to become a better human being in the process. Translation, thus, is
the art of becoming less incomplete. Along with individual development, it
is necessary for national and international understanding, peace and
harmony because it facilitates understanding of the others, hitherto unknown
to us. Moreover, it is necessary for democracy, for mature democracy can
sustain itself for long only if it is a democracy of knowledge. If knowledge
is limited to a certain section of society, it would lead to internal colonization.
Translations in the languages of people or lokabhashas make information,
knowledge and wisdom accessible to all. In the Bhakti movement in India
the bhakta poets in different parts of the country ‘translated’ knowledge
available in Sanskrit in various languages of people or lokbhashas.

Translation is our fundamental duty today. Professor M.S.
Vishwambharan, a senior translator from Malayalam to Hindi and vice versa,
who retired from Calicut University in Kerala, shared his experiences in a
session “Bharatiya Bhashayen evam Hindi: Swaroop aur Samsyayen” on 5th

December 2012 in the National Seminar “Anuvad Setu” organised by Hindi
Akademi, Delhi. I had chaired incidentally the session. In the course he
spoke of his frustration regarding the permission for translation by a famous
Malayalam author. When the person concerned did not oblige him on one
pretext or the other, M S Vishwambharan went to the residence of the
author. Even then he was not willing to give permission in writing to him.
In the end he felt so irritated that he told him on his face: Even without
permission for translation, I will translate the work by all means. I’ll translate,
and then after tearing it into pieces throw it in the dustbin. No one can prevent
me from doing so because translation is my birth right.” He was right in
a way. Translation is our birth right. But we are basically a duty-centric
society. Indian society has elevated such individuals to level of gods and
demigods who cared for their duties rather than for their rights. Hence,
translation is our duty; call it our ‘birth duty’, like birth right. It is our duty
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unto death for the sake of entire humanity.
A couple of pieces of advice will not be out of place here. Be a good

translator. Good translation is marked by fidelity to the sense of the source
text and fluency in reading the target text or translation. To ensure that your
translation is good or not, the way is to sleep over the translation.  Your
own reading of the translation a few days after the translation will inform
you about problems regarding fidelity and fluency that need to be attended
and sorted out in the final version. A good translator is one who translates
with care and sensitivity. Sensitivity for me here means approximation of
the state of empathy with the source writer and the experience articulated
in the source text and its re-articulation in the translated text. Care stands
for the sense of responsibility which is one of the attributes of a conscious
translation. Be a conscious translator. Translation is an act of power, for
the translator has power to exercise choice from the selection of text for
translation to finding out corresponding equivalents for words or phrases or
sentences. By conscious translator I mean being ‘responsible’ i.e., being
responsive and responsible with care and sensibility. Hence, translator has
to take all decisions with responsibility. The responsibility is to be exercised
towards the text, its sense, the source writer and the community and the
culture for whom the translation is attempted.

Let me conclude with the words of a Upanishdic guru who would at
the end of the education bless his disciple with the following words among
others:

“Swadhyayan ma pramadah.” (Never be slack in self study.)
Had the ancient teacher been here to bless you, he would have said:

“Anuvadayanma pramadah.” (Never be slack in practicing translation.)
Practice translation and all other things -- satisfaction, fame and

monetary benefits would follow you like a calf follows its mother.
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vuqokn v/;;u dk {ks=k foLrkj
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(Etienne Dolet) 
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Loss

and Gain
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Give the honour get the honour

Pure cow milk is available here
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anger
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vuqokn izfØ;k

1- ikBcksèku
(Text)
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A badminton tournament was organized in the floodhit stadium.

organize

Floodlight floodhit

floodhit

2- vFkZ&xzg.k

¼d½ O;kdj.k % 

i A stone on the road. stone

ii Did you stone him. stone

iii A is stone deaf. stone

fyax % She reads.

She reads

He reads

opu % i Let this work be done by the boy

ii Boys read.

boy

boys

¼[k½ 'kCndks'k % 
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Ground Chillee

ground

ground Past Participle form

¼x½ mieku % 

donkey dull

¼?k½ vkIr okD; % 

The Truth, The Good, The Beauty Saluting my country

Truth prevails ever Preamble

Sovereign Democratic

¼³½ vU; in ls lkfUuè; % 
Leave Granted, Advanced Sanctioned

Proposal Accepted

Leave is granted

Advance is sanctioned

The proposal is accepted

¼p½ izksfDr % 
Discourse Language is not

a system of speaking but talking.

3- fo'ys"k.k
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Active Passive, Passive Active, Compound complex sentence

Single sentence

Family headed by, Team headed by,

Rally headed by, Organisation headed by headed 

headed 

Tommorrow

Yesterday

¼d½ ifjfLFkfr % 

¼[k½ lanHkZ % Plant Plant

Treatment

Treatment

¼x½ izlax % Post

4- Hkk"kkarj.k

Underline
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5- lek;kstu

6- iqujh{k.k

fu"d"kZ

Beam

Operation

Instrument
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vaxzsth&fganh vuqokn dh lkekU; leL;k,¡

Hkk"kk dh lgtrk ds Lrj ij leL;k,¡
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Ruby : the jewel in the small screen's crown.

The Bubbly buoyancy of the beautiful Bhatia.

Arms and the Men : The Patriotic Fervour.

Come Hell or high water, we soldier on.

From Present Perfect to Future Indefinite.

Ruby

Arms and the Men

hell high water
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Perfect Indefinite

This is a medicine which can

cure every disease He was asked to deliver a speech for which he

was not at all prepared

(phrases)

which can cure every disease

for which he was not at all prepared panacea

extempore

This medicine is a panacea He was asked to deliver an

extempore speech

(Clauses) (Noun-

clause) (Adjective-clause) (Adverbial-

clause) The news that
Ram had come out successfully in the examination gave a lot of joy to his
parents

That Ram had
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come out successfully Ram's success

I do
not respect those persons who today belong to one party and tomorrow
to another turncoats defectors

He gave me a word that he would see me before the

sun sets to see me

Hkkf"kd izÑfr ds Lrj ij leL;k,¡

inØe % 

Show me various kind of leather shoes

We have to face many practical problems of life

fudVre vo;o % 
(immediate constituents)
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Old men and women are going.

Please bring ripe mangoes and bananas for me.

Honest and brave people are respected all.

ripe

mangoes ripe

mangoes bananas

i;kZ;&fuèkkZj.k % 

affirmation

charge

general opinion general house general qualification
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general elections general principle

general welfare

government

discussion

mind your own business

business

He runs a roaring business

What business do you like?

The father handed over the business to his son

business

(derived

words) translate

translation translated

Translated book

require required

requirement

O;kdjf.kd iz;qfDr;ksa ds Lrj ij leL;k,¡

vkfVZdYl % articles
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hospital the hospital bank the bank church

the church school the school

He went to the bank

bank the article

primary function

He went to bank

church the

church school

the school

the article English

English the English

article

poor the poor rich the rich poor

the poor rich  

article book the book

I want the book

the book

dkjd fpg~u % 
(prepositions)

They are at

dinner at

He reached there at 4.00 p.m. at
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They looked at

each other

at

The meeting will be held at Mumbai at

lkaLÑfrd rÙoksa ds lanHkZ esa leL;k,¡

(references)

(allusions) (image)

(symbol), (metaphor)

(comprehension)

(formation)
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to rain cats and dogs a drop in the ocean a

cock and bull story a Herculean task

to make

hands yellow to rain cats and dogs

fu"d"kZ
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vuqokn esa 'kCnkarj.k

 

'kCnkarj.k dh ladYiuk

locally

Ministry of Home Affairs affairs

air hostess air
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'kCnkarj.k ds izdkj

Addition of Words

Deletion of Words

Word Replacement

Generalization

Differentiation

1- 'kCnkxe ¼Addition of Words½

 50% discount on sprinkler sets (Hindustan Times, 2 December, 2007,
Advertisement of National Food Security Mission)



 Even in 1940s scientists were not quite sure what actually drove evolution.
They were divided over the issue. As we know, Darwin's own answer
to this question was natural selection. Many did not like the idea. (Dream
2047, October 2007, Vol. 10, No. 1, p. 34)
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many

'many'

 Unfortunatery, pollution, poor maintenance and unregulated development
in recent decades substantially degraded Durbar square and other
monuments in Kathmandu Valley..... (Protecting Historic Treasures
2007, p. 16)



maintenance

maintenance

 Few owners have the resources to conserve their buildings properly,
and the tsunami substantially added to the challenge. (Protecting Historic
Treasures 2007, p. 22)



owners

owners

globally internationally locally
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2- 'kCnyksi ¼Deletion of Words½

 The (Children) stopped running, lagged behind, and then they began
to shout something, and went on shouting until the carriage had rounded
yet another bend. (Katherine Mansfield 1998, p. 155)



began to shout

began

Ministry of Home Affairs

Ministry of External Affairs Affairs

 During two-day deliberations 13 radio scripts were critically examined.
(Drem 2047, January 2007, p. 23)
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were critically examined

critically

critically

(Redundent)

critically examined

 Another bend of the road, and down the hill there came a troop of little
children, shrieking and giggling, little girls with sun-bleached hair, little
boys in faded soldiers' caps, (Katherine Mansfield 1998, p. 154)



little children

little

little

little girls , little boys

3- 'kCn&izfrLFkkiu ¼Words Replacement½

air hostess

air
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 Teachers appreciated the workshop and remarked that these types of
workshops would definitely enhance the teaching skills and knowledge
of Physics. (Dream 2047, July 2006, p. 40, 21)



Teachers

Teachers

4- lkekU;hdj.k ¼Generalization½

Grandfather

(Non-Differentiation)

(Convergence)
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'uncle'

snow ice
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 If I shut my eyes I can see this place down to every detail – every
detail... (Katherine Mansfield 1998, p. 85)

 He looked at it as he spoke. (Katherine Mansfield 1998, p. 85)

see look

see look

maternal grandfather paternal grandfather

maternal uncle

 Nurse sat at a low table giving Little B her supper after her bath. (Katherine
Mansfield 1998, p. 68)



supper
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5- fo'ks"khdj.k ¼Differentiation½

(Differentation)

(Divergence)

see

look see

look
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grandfather

grandmother, uncle, aunt

 It is all over, What is? Oh, everything! An she begins to plait her hair
with shaking fingers, not daring to look in the glass. Mother is talking
to grandmother in the hall. (Katherine Mansfield 1998, p. 79)



grandmother

 The workshop was attended by more than 35 teachers of physics from
various districts of U.P. (Dream 2047, July 2006, p. 40)



teacher
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6- laf{kIrhdj.k

 Less than a year ago, my son's wife died after she gave birth to her
second child, a little girl. The older child, a boy of five, was immediately
taken by an aunt, one of his mother's sister. (Johanna Kaplan & O
My America, Harper & Ros, New York, 1980, p. 38)



aunt, one of his mother's sister

one of his mother's sister aunt

mother's sister aunt

fu"d"kZ
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Ollie Brock

Translators shouldn’t be slaves to
the holy “original”*

The annual Independent Foreign Fiction Prize, awarded to the best
contemporary fiction in translation, rewards author and translator equally.
What if book reviews divided their attention in a similar way? First, reviewers
might need a few lessons in what to look for. The ritual genuflections of
a single adjective – “smooth”, “supple”, “taut” – would no longer do. Bilingual
reviewers might become the rule rather than the exception. Two-thirds of
a review might assess the original, leaving the rest for a judgement of how
well it speaks in its new voice.

The question of what exactly they’d be listening out for is thornier. What
makes a good translation? How is one produced? Young translators are
usually advised to find an undiscovered author they might have a good
relationship with and whose work they love. Yet both these roads are
potholed. Publishers, who simply want to find the best person to translate
a foreign book, are usually wary of an author-translator alliance presented
to them as a fait accompli. There’s a whiff of cronyism to it. And as for
the second point, a translator’s passion for a particular novel can hinder
as much as help: a “kind” translation isn’t a very honest one. Lydia Davis
admitted that she “didn’t actually like” Flaubert’s Madame Bovary but this
didn’t stop her editor judging her to be the person best qualified to render
the new version. “A translator is to be like his author,” Dr Johnson said.
“It is not his duty to excel him.”

Less controversial is the view that a good translator brings together
skills that are analytical (understanding the original) and creative (writing
the new text). The married couple Larissa Volokhonsky and Richard Pevear
co-translate Russian classics and embody this alter-ego balance. She, the
native speaker, reads the text and drafts it into English using her superior

* Reproduced. First published in ‘New Statesman’ on September 5, 2012.
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comprehension. He, the stronger English compositor, edits and revises her
text, able to sit the original alongside it for reference. But their Dostoevskys
and Tolstoys are often held to be clunky or unhelpfully exoticising. They
have overdone it, perhaps, imposing too much order on a necessarily
mysterious process.

There is a deeper problem in all this. Our standards for translations
usually conceal an impossible demand. We want a clone of the original,
only made of different stuff. We invoke the Latin etymology of “translate”,
which roughly means to “carry across” – for example, from one riverbank
to another. In the absence of a bridge, someone needs to wade in, holding
our bundle over their heads. If that’s really the idea, should we be surprised
that our treasure is wet and mud-spattered by the time it reaches us?
Concealed here is an assumption we thought we’d outgrown: that the best
translator is the most servile – the one who will risk drowning to bring you
your bounty.

Imagine trying to cook the same meal twice with different ingredients.
You wouldn’t manage it. Which is why the axiom of the triumphant cynic
– that “There is no such thing as translation” – could actually be the start
of creative good news. If we could get away from our reverence for the holy
“original”, we might be freer to enjoy the work of translators. In music, it
is perfectly acceptable to arrange a previously written piece for a new
instrument or ensemble. When Franz Liszt transcribed a Beethoven
concerto for solo piano, no one was about to complain that they couldn’t
hear the violins. He was writing for the piano. In the days before recording,
new arrangements of orchestral works had a practical purpose, too: to make
them manageable for a salon quartet or accessible to those who lived far
from the concert halls. Rather like translators, arrangers were adapting
works in order to widen their audiences.

Naturally, I’m not recommending putting an author’s name on a work
they wouldn’t recognise. Yet there are other tricks. I recently completed
a co-translation of a collection of stories with four other translators. It is
a new work, combining five stories from an original collection of six, a novella
split into its four parts and one previously uncollected piece as a sort of
coda. Despite a translation copyright line that reads like the result of a
multiple merger of legal firms, and a mammoth editing process, we’ve
managed to produce a single, coherent text.

 Given that we were dealing with highly self-referential, connected
stories in the first place, this was no easy task – but the publisher wanted
a longer book than the originals offered, knowing that, as American and
British readers, we expect a certain thickness of paper between our fingers.
So we wrote a sort of fantasia for anglophone quintet – in a new key, for
a different audience. Translations are derivative but they can also be new.
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Dr. Shiben Krishen Raina

Qualities of a good Translator

A good translator should have adequate knowledge of the SL (source
language) from which he is translating into the TL, which is generally his
mother toungue/target language. In order to produce an accurate translation
of the SL text, he should have command over the grammatical, syntactic,
semantic and pragmatic features of the SL. In addition to this, it is necessary
that he is well-conversant with the socio-cultural contexts of both the SL
and the TL. A good translator should be the author’s mouthpiece in a way
that he knows and comprehends fully whatever the original author has said
in his text. One of the generally accepted characteristics of a good translation
is that it should resemble the original text or come as close to the SL text
as possible. It should appear like the original in the TL translation within
the usual social and cultural settings with some minor accommodation, if
necessary, of course.

Usually it is  believed that the job of a translator is a mechanical one
– a simple rendering of the SL text into a TL text. But it is not so. The
translator has to perform a really difficult task. It is in a way more difficult
and complicated than that of the original writer. A creative writer composes
or pens down his thoughts without any outward compulsion. A translator
has to confine himself not only to the SL text but a host of other factors
also intervene in the process of translating the TL.

A good translator must have an adequate knowledge of the subject or
area to which the SL text relates so that the translator is able to capture
the spirit of the SL text. If he does not have an in-depth knowledge, he may
not be able to produce an accurate translation suitable for its intended
purpose. For example, if you want to translate the Bible or the Gita or any
other religious text, you must have adequate knowledge of those religious
and theological works.

A good translator should be careful of the choices that he makes in
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using the TL. He should translate in the style, which is appropriate for the
target audience. The style should be such that it appears to be natural and
spontaneous to the TL readers. The translation in the TL should not sound
alien.

A translator does need certain tools to help him out in moments of
difficulty. These tools can be in the form of good bilingual dictionaries,
encyclopedias, e-dictionaries, glossaries of technical and standard works,
thesaurus etc. pertaining to both the SL/TL texts.

A good translator must have patience and should not be in a hurry to
rush through while translating any text. He should not hesitate in discussing
with others the problems that he may come across. Morever, he should not
shy away from conducting vigorous research in order to arrive at proper and
apt equivalents.

In short, a good translator should be a competent and proficient
bilingual, familiar with the subject/area of the SL text chosen for translation.
He should never try to insert his own ideas or personal impressions in the
TL text. His objective should be to convey the content and the intent of the
SL text as exactly as possible into the TL text. The job of a translator is
very rewarding and intellectually stimulating.

Finally, a few words (based upon my close understanding about
translation study and activity) for up-coming translators and translation-
lovers.To translate from one language into another has never been an easy
endeavour. It is an exercise both pains-taking and cumbersome and only
those who have engaged themselves with translation work can realize the
complex character of this art. I have been associated with translation work
for over three decades translating from English, more especially, from
Kashmiri/Urdu into Hindi and back.

Below are some more points/hints for up-coming translators and
translation lovers:
1. A good translator ought to be a good writer.
2. You needn’t translate everything that has been written, you need to

translate the best only.
4. A good translator adjusts/accommodates and not compromises with

the original text.
5. Translators are like ambassadors representing and exchanging the

best of their literary world.
6. Art of translation is as old as mankind, don’t you translate your thought

before you speak it out?
7. Try to get into the mind of the writer before translating his piece.
8. Check your translation twice or may be thrice before finalizing the

script. Put the original passage “aside” and listen to/read your translation
with your ear “tuned in”, as if it were a passage originally written in
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the SL.
9. If your material is highly technical, with vocabulary that is distinctive

to a discipline, it is important that the translator has at least some
background or experience of that discipline. A good translator of poetry
and drama may be a bad choice for a chemical engineering or
biotechnology text.

10. If you have a native speaker of your target language handy, particularly
one who is familiar with the subject, that person could be as useful
as your teacher for final script-review. Take his assistance without fail.
Do not try to find difficult equivalent words in the hope that this will
add to the perfection of your translation. Every language has its own
punctuation rules and differ in many ways; take care to punctuate
correctly. Check your translation two or three times at the end.



izi=k prqFkZ
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vuqokn fl)kar fpard ifjp;

Hkk"kk vkSj vuqokn ds elhgk ;qthu vYcVZ ukbMk
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vuqoknd ifjp;

vkpk;Z jkepanz 'kqDy dk vuqokn&m|e
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¼1½ ewy % What does Logos mean? It stands both the reason and for

speech...

   vuqokn % Logos

¼2½ ewy ikB % And since the thoughts and reasoning of an author have,
as I have said, a personal character, no wonder that his style is not only
the image of his subject, but of his mind. That pomp of language, that full
and tunefull diction, that felicitousness in the choice and exquisiteness in
the collocation of words, which to prosaic writer seems artificial, is nothing
else but the mere habit and way of a lofty intellect.

vuqokn % 

reason reasoning mind intellect

The pleasure
of the imagination, taken in their full extent, are not so gross as those of
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sense, nor so refined as those of the understanding. The last are, indeed,
more preferable, because they are founded on some new knowledge or im-
provement in the mind of man; yet is must be confest, that those of the
imagination are as great and as transporting as other. A beautiful prospects
delight the soul, as much as a demonstration...

gross refined

understanding

mind soul

mind

mind soul

ewy % Among all the poets of this kind, our English are much the best,
by what I have yet seen, whether it be that we abound with more stories
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of this nature, or that the genius of our country is fitter for this sort of poetry.
For the English are naturally fanciful, and very often disposed by that
gloominess and melancholy of temper, which is so frequent in our nation,
to many wild nations and visions, to which others are not so liable.

vuqokn % 

among all the poets of this

kind

which only High-born hear
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"So with his brow he touched her feet, and bent
The farewell of fond eyes, unutterable,
Upon her sleeping face, still wet with tears;
And thrice around the bed in reverence,
As thought it were an alter, softly stepped
With clasped hands laid upon his beating heart.
"For never," spake he. "Lie I there again!"13

vkeQge Hkk"kk %
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O;aX;iw.kZ Hkk"kk %

xaHkhj Hkk"kk %

... it is written
on the arched sky; it looks out from every star; it is on the sailing cloud
and in the visible wind; it is among the hills and valleys of the earth, where
the shrubless mountain-top pierces the thin atmosphere of eternal winter,
or where the mighty forest fluctuates before the strong wind with its dark
waves of green foliage.

yksd&izpfyr ns'kt 'kCn % 

mnwZ&Qkjlh&vjch 'kCn % 

vaxzsth ds 'kCn %
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Chemistry

organic inorganic
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lanHkZ
Siting Translation : History, Post-Structuralism and the Colonial Context,
Tejaswini Niranjana, University of California Press, 1992

Literature, 

Literature, 

Pleasure of the Imagination, SPECTATOR, No. 411, ‘The Work of Joseph
Addision', Ed. by George Washington Green, Vol. V, New York : G.P.
Putnam & Co., 1854,

Pleasures of the Imagination, SPECTATOR, No. 419, page 364

The light of Asia, 
The Light of Asia,  65

Plain Living and High Thinking,  or, Practical Self-Culture: Moral, Mental,
and Physical, W.H. Davenport Adams, London: John Hogg, Paternos-
ter Row, Ninth Edition, page 72
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rsyqxq dgkuh

[kkuk nks gs jke
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vuqokn ds vkbZus esa fopkj/kkjk ,oa jktuhfr ds psgjs

If winter comes, can spring

be far behind

what is a ‘Relevant Translation’ Living on Borderlines
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HkweaMyhdj.k dh t+ehu esa vuqokn dh dkjijnkt+h
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(localization); (Penetration)

(reverse translation)
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(writer)

Great News, No leaks (Novino) – 
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lanHkZ
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i=kdkfjrk eas vuqokn % fofo/k lanHkZ
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(Documentory)
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i=kdkfjrk vkSj vuqokn % ijLij laca/k
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reasons of health

i=kdkfjrk ds vuqokn % fofo/k i{k
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1- Hkk"kkbZ O;kdj.k

Right now, I can’t promise anything

He let-out his house.'

2- okD; jpuk

President Zia can not feel
secure in Islamabad if a secular regime rules in Kabul.
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3- orZuh

Kamal Hasan
Mithun Chakravarti
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4- eqgkojs vkSj yksdksfDr;k¡

All is well that ends well
Necessity is the mother of innovation

A drop in the ocean

fu"d"kZ



lanHkZ

XIII, XIV, XIV,
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rduhdh vuqokn esa ikfjHkkf"kd 'kCnkoyh dk egÙo
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iqLrd leh{kk

vuqokn fparu dh lkef;d ifjiDork vkSj lao/kZu*

*
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fganhrj Hkk"kh fganh ys[kd iqjLdkj ;kstuk ds
iqjLdkjksa dh ?kks"k.kk

o"kZ 2007
 Ø- d`fr dk uke ys[kd@vuqoknd dk uke ekrH̀kk"kk
 la-

 o"kZ 2008
 Ø- d`fr dk uke ys[kd@vuqoknd dk uke ekrH̀kk"kk
 la-
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 o"kZ 2009

 Ø- d`fr dk uke ys[kd@vuqoknd dk uke ekrH̀kk"kk
 la-

 o"kZ 2010
 Ø- d`fr dk uke ys[kd@vuqoknd dk uke ekrH̀kk"kk
 la-
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